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see what it looks like." He could not bring himself into sympathy with Septimius's infatuation, and yet he had not wished to write a commonplace satire. That a studious and intelligent young man, even a hundred years ago, should solemnly persuade himself that he could brew a drink that would confer immortal life, was found, upon examination, to be too improbable to be entertained. The young man must be a fool; and Hawthorne finally decides that he is a fool, and makes him appear so. The fault of the story was, that the idea had not been presented in the right way. The idea in itself was good: a spiritual moral was to be deduced from it; but it must not be deliberately and consciously evolved, by the chief actor in the drama. Moreover, the Bloody Footstep episode did not assimilate kindly with the Immortality part of the plot. The main interest should be concentrated upon the latter, and therefore the former became supererogatory; though this, too, would be available enough by itself.
In fact, he next began to consider whether it might not be advisable to make the Bloody Footstep the central thread of his English romance, and to postpone, for the present at any rate, all reference to the theme of immortality. He had already, while in Florence, jotted down some notes for such a story, and he now proceeded to reinvestigate the matter. The first result was a partially complete sketch, in which the American portion of the tale is dismissed in a dozen pages or so, and the hero is brought to England and